(Excerpts from Die Walktire and Die G&tterd4mmerung, p. 3) 





the context must be presented and the motifs are all modified by 
the context. Motifs and repetition and the motifs are repeated 
and the context is always different and all plots are dull and 
the number of forms for the finite number of contents for art is 
infinite. Motifs and sentences and when the context changes 

the components contained therein are modified and the context 

is always changing and that is why art is interesting. Motifs 
and repetition and not contexts and repetition because when the 
context is repeated that leads to or can be monotonous except when 
an effect such as irony, sarcasm or pathos is willed, Repetition 
and Saint Genet is a good example of what can happen when repeti- 
tion takes over and where is the threshold between aesthetic 
reality and empirical reality and life often imitates art. Repeti- 
tion and every work of art is always different because the sun 
and the moon and the earth make it impossible for the spectator 
to remain un-changed and works of art are constants and feasts 
movable and un-movable are also constants and this does not mean 
that anything that is constant is a work of art but it does mean 
that one of the distinguishing features of a work of art is 
constancy. November twenty-sixth and every year a Court Leet 

is held in the chapel of St. Lawrence in Ashburton, Devon and 

the Portreeve the Ale Tasters the Bread Weighers the Pig Drivers 
the Scavangers the Surveyors of Markets and Water Courses are 
appointed and these officers led by the Ale Tasters visit the 
inns of Ashburton and sample the ale and if the ale is found to 
be satisfactory the Portreeve presents the landlord with a sprig 
of evergreen to be hung over the door of the inn and November 
twenty-sixth in Ashburton Devon is always the same and it is 
always different. Repetition and the context and if the par- 
ticipants of the Court Leet in Ashburton Devon were to hold a 
Court Leet in Chicago on November twenty-sixth they might be 
arrested, Repetition and the context and on May 29, 1913 the 
spectators in the Théâtre des Champs Elysées were appalled by what 


they heard and Le Sacre du Printemps is still Le Sacre du Prin- 
temps and the spectator is no longer appalled no not at all appalled. 
(Carnegie Hall: 11-26-75) 





